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he present compact disc is part of the large-scale musical project “From the

Russian Musical Heritage.” Atits basis lies a series of chamber music concerts

which have been taking place in the halls of the Moscow Conservatory for many
years. The initiator of the project, Honored Artist of Russia, pianist Marina Evseyeva,
together with well-known Russian musicians, regular participants in the concert se-
ries, People’s Artist of Russia, soprano Natalia Zagorinskaya and People’s Artist of
Russia, cellist Alexander Zagorinsky presented about twenty diverse programs to
their audiences. Those contained a broad spectrum of Russian music, reflecting var-
ious epochs, styles, genres and artistic trends in it.

One of the most important features of the programs is that along with the ac-
knowledged masterpieces, which are venerated by audiences worldwide, they al-
ways include interesting compositions which are little known or completely unknown
to the public and often even to professionals. This characteristic of the series of
concerts in particular has found its reflection in the contents of the compact disc.
Emphasis is made in it on rarely heard compositions, which comprise most of the
program.

The contents of the compact disc cover a wide range of composers and musical
works pertaining to various epochs. Though scattered across different centuries,
these musical “events” are unified by a common trait of continuity of traditions, the
perception of an inner inseparable connection between the times.

Mikhail Glinka’s elder contemporary, Count Mikhail Yuryevich Wielhorski
(1788 - 1856) went down in history of Russian musical culture, first of all, as
an outstanding public musical figure of his time. Along with his younger brother
Matvey Wielhorski, a remarkable cellist, he made a significant contribution to
the development of Russian music. The Wielhorski residence in Moscow, and
subsequently in St. Petersburg, remained a center for musical life during the
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course of several decades. The best Russian musicians, as well as European
celebrities, including Franz Liszt, Robert Schumann, Clara Wieck, Hector Berlioz,
Pauline Viardot, etc., have gathered and performed there. These concerts in-
cluded performances of the music of Mikhail Wielhorski himself, who being mu-
sically talented, having received a serious musical education for that time, had
also displayed his talent as a composer. The Variations for cello, written for his
brother, can undoubtedly be counted as one of his artistic achievements. The
noble solemnity of the sound of this music in combination with the warmth of
song intonation and the virtuosic maturity of the cello part are al qualities which
make it possible to perceive the composition not only as a peculiar musical doc-
ument of the epoch, but also as a source of fresh artistic experiences.

Pyotr llyich Tchaikovsky’s contemporary, remarkable cellist, composer and con-
ductor, Karl Yulyevich Davydov (1838 - 1889) was one of the most outstanding
performers of his time, who was placed “at the head of all existing cellists” by
Tchaikovsky. He established the classical school of cello performance in Russia and
became its chief proponent. Endowed with an original musical gift as a composer,
Davydov composed a substantial amount of bright instrumental music. The piece
“By the Fountain” is a characteristic example of the composer’s concert style, which
has not lost its virtuosic brilliance and melodic charm even up to the present day.

The name and the musical legacy of Pyetr llyich Tchaikovsky (1840 - 1893)
has long been a symbol of Russian music for many people in the world. This com-
pact disc has included his vocal works. Five songs, taken for the most part from his
late opuses, assemble together into a short cycle. It demonstrates a set of musical
images and moods which are typical of Tchaikovsky, and reflects the specific fea-
tures of the composer's musical language, who remarkably imprinted the intimate
world of the human soul by means of sounds.
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Sergey Ivanovich Taneyev (1856 - 1915) was an outstanding Russian com-
poser, teacher, musicologist and musical public figure, who was the most outstand-
ing and the favorite pupil of Tchaikovsky. He virtually became the leader of the
Moscow composition school after the latter's death, and brought up a large number
of brilliant students who brought fame to 20th century Russian musical culture. They
include Sergey Rachmaninoff, Alexander Scriabin, Nikolai Medtner, Sergey Lya-
punov, Reinhold Gliere, Anatoly Alexandrov, Georgy Konyus, Alexei Stanchinsky and
Sergey Yevseyev. His music is marked by the greatest compositional skill, frequently
draped in strict classical forms. The Adagio cantabile from his Sonata for Violin and
Piano presents a vivid example of his profound and pure lyricism; it is a heartfelt in-
strumental duo, composed in Taneyev’s characteristic manner of skillful polyphonic
weaving of the musical fabric.

Sergey Vasilyevich Evseyev (1894 - 1956) was one of Sergey Taneyev’s last
students. A significant representative of Russian musical culture of the mid-20th
century as a composer, pianist and public figure, he is best known as a writer of
serious works on harmony, counterpoint and music theory, which present a basis
of Russian musical education up to the present time. Many outstanding musicians -
performers, composers and music theorists - received highly qualified instruction
in his music theory class. They include Svyatoslav Richter, Victor Merzhanov, Ta-
tiana Nikolayeva, Sergey Dorensky, Alexandra Pakhmutova, Roman Ledenyov,
Anatoly Samonov, Galina and Yulia Turkins, Vladimir Protopopov, Vladimir Loktev,
Victor Popov and Bors Kulikov. The encounter with his music, which was presented
at the cycle of concerts “From the Russian Musical Heritage,” became a striking
discovery for wide audiences. The program of the compact disc includes musical
compositions pertaining to various periods of his musical legacy, which reflect his
artistic manner substantially. They are unified by a common open emotional ex-
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pressivity, a dithyrambic tone of utterance, a finesse of harmonic language, ex-
quisite contrapuntal and rhythmical qualities and a dense saturation of texture,
especially that of the piano. These traits, in many ways characteristic of most
music of the first few decades of the 2oth century, are brought together in his
music in a special kind of combination, forming a distinctive mosaic of his indi-
vidual compositional style.

Tatiana Petrovna Nikolayeva (1924 - 1993) was a significant figure in the mu-
sical art of the late 20th century. She was a pianist, composer and professor, Peo-
ple’s Artist of the USSR and a laureate of a number of State Premiums. She acquired
an international reputation and world fame, first of al, by her grandiose performing
activities as well as a large number of brilliant students. Her substantial composi-
tional legacy became somewhat overshadowed by her achievements as a pianist.
Nikolayeva wrote a number of compositions in various genres, but the most impor-
tant position in her musical legacy is taken by his piano music. A composition pupil
of Vissarion Shebalin and Evgeny Golubev, she undoubtedly absorbed the best tra-
ditions of the Moscow school of compositions. Her artistic contacts with the out-
standing musicians of her time and, especially, her friendship with Dmitri
Shostakovich influenced the formation of her musical style. Her “Poem” for cello
and piano, opus 20, bears the influence of the music of Dmitri Shostakovich. This
remarkable composition, marked by a profundity and nobleness of emotions and
permeated by a feeling of inner harmony, forms the Iyrical and philosophical epi-
logue of the compact disc.

The content of the compact disc does not adhere to a strict chronological order,
but rather seems to follow a freely developing musical plot, abundant with contrasts
and successions of highly significant events, and possessing a fair share of lyrical
digressions and historical excurses.



atalia Zagorinskaya (soprano) is a soloist of the “Helicon Opera” Moscow

music theater and a People’s Artist of Russia. She completed studies at the

Central Music School affiliated with the Moscow Conservatory, where she was
a pupil of the outstanding pianist, Professor Tatiana Nikolayeva. Then she studied
in the Vocal Department of the Moscow Conservatory with Professor Vera Niko-
layevna Kurdyavtseva-Lemesheva, with whom she also studied in the conservatory’s
post-graduate program. In 1998 she was awarded the national theater prize “The
Golden Mask” for her role of Carmen in Bizet's opera. Her repertoire includes the
leading roles in Mozart's operas “The Marriage of Figaro” and “Don Giovanni,”
Tchaikovsky’s “Eugene Onegin” and “The Queen of Spades,” Verdi’s “Falstaff,” Dvo-
rak’s “The Mermaid,” Janacek’s “L’Affair Makropoulos,” Poulenc’s “Les Dialogues
des Carmelites” and many others.

Natalia Zagorinskaya also performs as a solo singer; she is a well-known per-
former of 20th and 21st century music.

She had the privelege of performing together with such musicians as Edison
Denisov, Gennady Rozhdestvensky, Alexander Bakhchiev, Vitaly Katayev, Vladimir
Ponkin, Vladimir Spivakov, Teodor Kurentzis, Reinbert de Leouw, Gunther Herbig,
Peter Eotvos, Gyorgy Kurtag, Heinz Holliger, Peter Rundel, Thomas Ades, Olivier
Cuande and Emilio Pomarico; she participated in many international festivals, in-
cluding the Festival d'Automne a Paris, Mozart Woche, Aldeburgh Festival of Music
and the Arts, The Edinburgh International Festival, Festival International de San-
tander, Manifeste, Festival International de Colmar, and many others.

She has participated in concerts in the best concert halls of the world: the Grand
Hall of the Conservatory, Carnegie Hall in New York, the Grand Opera in Paris, the
Konzerthaus and Musikverein in Vienna, the Concertgebouw and Musikgebouw in
Amsterdam, Victoria Hall in Geneva, the Solitare Mozarteum in Salzburg, etc.

8

Alexander Zagorinsky (cello) is an Honored Artist of Russia, a soloist of the
Moscow State Academic Philharmonic Society and an assistant professor at the
Gnessins Russian Music Academy. He graduated from the Moscow State
P.l. Tchaikovsky Conservatory in 1996 and the Conservatory’s post-graduate pro-
gram in 1998, where he was a student of Natalia Shakhovskaya. He won the All-
Union Competition for Performing Musicians in Kishenev in 1985, and also won
a number of other international competitions, including the International
P.I. Tchaikovsky Competition in Moscow in 1990.

Alexander Zagorinsky has performed actively in Russia and in other countries.
The cellist has cooperated with many contemporary composrers and has been
the first performer of certain compositions by Edison Denisov, Viadimir Dashke-
vich, Nikolai Kapustin, Yuri Kasparov, Alexander Shchetynsky (Ukraine), Jon
Appleton (USA) and many other composers. He recorded on compact disc all of
Edison Denisov’'s chamber works for cello as well as his cello concerto, when the
composer was still alive, earning high esteem from him. Zagorinsky has been very
friendly with the remarkable jazz composer and pianist Nikolai Kapustin, many of
whose compositions have been performed and recorded by him with the composer
at the piano.

Since 2002 Alexander Zagorinsky has performed in a duo with the outstanding
Norwegian pianist Einar Stin-Ngkleberg. Zagorinsky has recorded compact discs with
such companies as "Etcetera" (Holland), "Triton" (Japan), "Delos" and "Naxos"
(USA), "Sound Star" (Germany), "Vista Vera" and "Classical Records" (Russia).

In 2007 Alexander Zagorinsky was awarded the Order of Friendship.

Marina Evseyeva (piano) is an Honored Artist of Russia, a professor at Moscow
Conservatory and a Candidate of Art Studies (PhD). She graduated with honors from
the Moscow Conservatory, where she was a student of Professor Tatiana Nikolayeva,
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and then the Conservatory’s post-graduate program, where she studied the history
and theory of performing art under the direction of Professor M.A. Smirnov.

Marina Evseyeva began her concert activities while still a student, when she was
invited by Tatiana Nikolayeva to participate in the performance of the cycle of “the
12 clavier concertos of J.S. Bach” with the Lithuanian Chamber Orchestra under the
direction of People’s Artist off the USSR Saulus Sondeckis, as well as Mikhail
Petukhov and Sergei Senkov.

For many years the pianist cooperated with the Composers’ Union of the USSR,
taking part in significant musical festivals, frequently performing premieres of works
by contemporary composers. She has toured successfully through many countries:
in the USA, Germany, Malta, Hungary, Greece and Morocco, both as a soloist and
with well-known Russian musicians, Alexander Korneyev, Alexander Zagorinsky and
the American flutist Susan Burdall.

Among her most recent activities, especially noteworthy are the performances
in subscription concerts at the Grand, Small and Rachmaninoff Halls of the Moscow
Conservatory, as well as the pianist’s own project which she has been working on -
the cycle of music concerts “From the Russian Musical Heritage.”
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peLcTaBASEMbIN ANUCK ABASETCA COCTABHOM YaCTb KPYMHO0 My3blKaabHOIO

npoeKTa «M13 pycCKOro My3blKalbHOr0 HacaeAuns». B €ro 0CHOBE NEXUT LMK

KOHLLEPTOB KaMepHOM My3blKM, KOTOPblE HA NPOTSIKEHUU MHOUX JIET Pery-
NAPHO NpoxoAaT B 3anax MocKOBCKoOW KoHcepBaTopuun. UHULMaTOp npoekTa, 3a-
CNy}XeHHas apTUCcTKa Poccum, npodeccop KOHCepBaTopuu, NMaHUCTKa MapuHa
EBceeBa, B COTPYAHWUYECTBE C M3BECTHBIMWU POCCUIUCKUMM My3blKaHTaMu, NOCTO-
SHHBIMW NapTHepamu no LMKy HapoaHon aptucTkoi Poccumn Hatanbewn 3aropuH-
CKOW (conpaHo) v 3acayxeHHbIM apTuctom Poccumn AnekcaHapom 3aropuMHCKUM
(BMONOHYENb) MpeacTaBuIn caywartensM OKoAo ABajLati pasHoo6pasHbix Npo-
rpamM. B HUX gaercs WrpoKas naHopama PyCCKOro My3blKanbHOMO MCKYCCTBa, OT-
paarowias pasnuyHble aNOXu, CTUAM, KaHPbl, XYAO0KECTBEHHbIE TEYEHMS B PYCCKOM
My3blIKe.

BaxHenwen 0CO6EHHOCTbIO NPOrpamMmM ABASETCA TO, YTO HApALY C NPU3HaH-
HbIMK LieAeBpaMu, NOYMTAEMbIMU ayaUTOPHUEN BO BCEM MUPE, OHU HEM3MEHHO
BK/IKOYAIOT B CEOS MHTEPECHBIE COYMHEHNS, MANOU3BECTHbIE M BOBCE HE3HAKO-
Mble Ny6NUKe, a HEPEAKO M npodeccrMoHanaM. MMEHHO 3Ta 0COOEHHOCTb LMKNa
Hala CBOE OTpPaKeHWe B COAEPHaHUM ANUCKA. AKLEHT B HEM CAefaH Ha peako
3ByYalllvX COYUHEHMUSIX, KOTOPbIE COCTABAAIOT 60/blLIYI0 €r0 YacTb.

CoaepaHue AMCKa OXBaTblBAET WMPOKMIA Mana3oH aBTOPOB U COYMHEHWIA, OT-
HOCAILMXCA K pa3nnyHbIM 3noxam. PasbpocaHHble Mo pa3HbiM CTONETUAM 3T MY-
3blKaNbHble «COObITUS» 06bEAMHEHDI 00LLEV TMHUEN NPEEMCTBEHHOCTU TPaAULMA,
OLLyLLLeHUEM BHYTPEHHEW HEPA3PbLIBHOM CBA3W BPEMEH.

Crapwuit coBpemeHHUK M.U.MuHkM rpad Muxaun KOpbeBuy Buenbropckuii
(1788 - 1856) BoLlen B UCTOPUIO PYCCKOM My3blKalbHOW Ky/bTypbl MPEKAE BCEro
KaK Bbl4alowWwuncs My3blKaibHbIM LesTeNb CBOEro BpeMeHn. BmecTte co cBoMM Mnaa-
wum 6patom Mateeem Brenbropckum, NpekpacHbIM BUOJIOHYEIUCTOM, OH BHEC 3a-
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METHbIV BKNaJ B Pa3BUTUE OTEYECTBEHHOM My3blKW. [lom Buenbropckux B Mockse,
a 3atem v [eTepbypre B TeYEHUE HECKONbKNX AECATUIETUI OCTAaBasICA LIEHTPOM MYy-
3blKalbHOW %M3HW. B HeM cobKpannch 1 BbICTynanu ayylne MysblkaHTbl Poccum, a
TaKie eBponevickue 3HameHutocT - @. Jluet, P. LymaH, K. Buk, . bepaunos, M. Bu-
apao v ap. B atvx KoHLepTax ucnonHsnack U Mysblka camoro Muxauna Buenbrop-
CKOro, KOTOPbIM Oyayyn My3blKalbHO OAAPEHHBIM YEJI0BEKOM, MOJy4YMBLIMM
CepbE3HOE 4151 TOr0 BPEMEHM My3blKa/lbHOe 06pa30BaHue, NPOsBIUA Ce6s U Ha KOM-
MO3UTOPCKOM nonpwuuie. Bapuaunu ana BMONOHYENM, HanWUCaHHble Ans 6para,
MOXHO, 6€3YCNOBHO, OTHECTU K YWCIY €ro TBOPYECKMX AOCTUHEHWIA. BaaropogHas
TOPKECTBEHHOCTb 3BY4aHWs 3TOM My3blKW B COEAMHEHWUU C TENIOTON NECEHHOW WH-
TOHaLMW U BUPTYO3HOW Pa3BUTOCTbIO MAPTMM BUONOHYENMN - 3TO Ka4yecTBa, N03BO-
NA10LMe BOCNIPUHUMATb NPOMU3BEAEHNE HE TONIbKO KaK CBOE0OPasHbIM My3blKasbHbIN
JOKYMEHT 3MOXM, HO U KaK UCTOYHUK CBEMXMX XYAOKECTBEHHbIX BNEYaTIEHNN.

CoBpemeHHUK [1.1. YalnKoBCKOro 611eCTALLMIA BUOSOHYENNUCT, KOMNO3UTOP U AK-
puxep Kapn OnbeBuy [laBbifgoB (1838 - 1889) 6bin 0aHUM M3 Hanboee Bblaato-
LWMXCS UCMOSHUTENEM CBOEr0 BPEMEHM, KOTOPOro YanKoBCKMIA CTaBUA «BO MaBe
BCEX CyLLECTBYIOLWMX BMONOHYENNCTOB». OH c03Aan B POCCUM KNACCHMYECKYH BMO-
JIOHYENbHYIO WKOMY, M AONTWe rofbl BO3maBasn e€. 06naaas HesaypsaHbIM KOM-
MO3UTOPCKMUM JapoBaHueM, K. [laBbl0B Hanucas MHOI0 SPKOM MHCTPYMEHTaIbHOM
My3blKH. [beca «Y doHTaHa» - xapaKTepHbI 06paseLl, KOHLEPTHOrO CTUAS KOMIO-
3KUTOpa, M N0 CeW AeHb He yTPaTUBLLEro CBOEr0 BMPTYO3HOMO 6/1eCKa M MeNoAmnye-
CKOro 06asHus.

Mms n 1BopyecTBo Metpa Unbuua YaiikoBcKoro (1840 - 1893) ana MHOrMX B
MUPE yKe AaBHO CTajlo CMMBOJIOM PYCCKOr0 My3blKW. B AUCK BKAKOYEHBI €70 Kamep-
Hble BOKalbHble COYMHEHNS. M9Tb POMAHCOB, B3SITble B OCHOBHOM M3 MO34HMX ONy-
COB, CKIaJblBalOTCA B HEOONLLWOW LUK, B HEM NpeacTaBieH xapaKTepHbln Ans
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.M. YarKkoBCKOro Kpyr 06pa3oB ¥ HACTPOEHWK, OTPaKeHbl 0COOEHHOCTU My3bl-
Ka/IbHOr0 A3bIKa KOMMO3MTOPa, YAUBUTENbHBIM 06pa30M 3aneyatieBLUero B 3ByKax
COKPOBEHHbIN MUP YE0BEYECKON AyLiN.

Cepreii UBaHoBuY TaHeeB (1856 - 1915), BblAatoLWMIACA PyCCKMIA KOMNO3KUTOP,
nejaror, MMaHUCT, Y4EHbIN, My3blKalbHO-06LEeCTBEHHbIN AeATeNb, 6bl1 Hanbonee
BblZAOWMMCA W Nt06UMbIM yieHnKoMm 1.1, YaiikoscKkoro. OH GaKkT14ecKn Bo3miaBu
noc/e ero CMEPTM MOCKOBCKYHO KOMMO3UTOPCKYIO LKOAY, M BOCMUTaN niesdy 6aucta-
TeNbHbIX YYEHUKOB, MPOCAABMUBLLMX PYCCKYHO My3blKanbHyt0 KynbTypy B XX Beke. Cpeau
Hux C.B. PaxmaHuHoB, A.H. Ckps6uH, H.K. MetHep, C.M. JianyHos, P.M. unap,
A.H. Anekcanapos, I.3. KoHtoc, A.B. CtaHunHckuit, C.B. EBceeB. Ero TBOpYeCTBO 0T-
MEYeHO BbICOYaNLIMM KOMMNO3UTOPCKUM MACTEPCTBOM, YaCTO 06/1EYEHHLIM B CTPO-
rve Knaccuyeckue dopmbl. Adagio cantabile M3 CKPUNUYHOWM COHATbl - APKUK
npUMep ero ryooKOoM LEeNoMyAPEHHOM IMPUKKU; MPOHUKHOBEHHbIN MHCTPYMEHTab-
HbI [IyaT, HANMWUCaHHbIV B XapaKTEPHO TAHEEBCKOW MaHepe UCKYCHOIo NoandoHu-
YECKOTO MAETEHNS My3blKaNbHOM TKaHW.

Cepreit BacunbeBuy EBceeB (1894 - 1956) 6bin OAHAM M3 MOCAELHMX Y4e-
HUKoB C.W. TaHeeBa. KpynHblii NpefcTaBUTENb PYCCKOW MY3blKaAbHOW KyNbTypbl
cepeaunHbl XX BeKa, KOMNO3WUTOP, MMAHUCT, 0OLECTBEHHbIN AeATeNb, OH 6onee
BCEro M3BECTEH KaK aBTOP CEPbE3HbLIX TPYAOB MO rapMOHUM, NOAUGOHUM, TEOPUM
MY3bIK1, KOTOPblE MO CeW AeHb CayKaT GyHAAMEHTOM OTEYECTBEHHOrO My3blKab-
HOro 06pa3oBaHus. B ero Te0peTMYECKOM Kaacce NPoLWav BEAUKOAENHYIO WKoNy
MHOI1E BblatoLLMeCs My3blKaHTbI-MCMIONHUTENN, KOMMO3UTOPbI, TEOPETUKM. Cpeau
Hux C.T. Puxtep, B.K. MepaHos, T.1. Hukonaesa, C. J1. lopeHckui, A.H. Maxmy-
ToBa, P.C. Jleaenés, A.B. CamoHoB, IA. u t0.A. TypkuHbl, B.B. Mpotononos,
B.C. Jloktes, B.C. Monos, b.1. Kyn1koB. 3HaKOMCTBO C €ro KOMMO3UTOPCKUM TBOP-
4eCTBOM, NpeAcTaBAeHHbIM B KOHLEPTaX LMKAa «M3 pyCCKOro My3blKanbHOM0 Ha-
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cnefusi», CTano OTKPBITUEM 1S WMPOKOW ayauTopuu ciywarenen. B nporpammy
AWCKa BOWAW COYMHEHUS pas3fMyHbIX NEPMOAOB TBOPYECTBA, AOCTATOMHO MOAHO
oTpaxalowme ero TBOPYECKY MaHepy. Ux 06beanHAET OTKPbITas 3MOLMOHAb-
HOCTb, AMPUPAMOUYECKUI TOH BbICKA3blBaHMSA, U3bICKAHHOCTb FAPMOHUYECKOr0
A3blKa, NONMGOHMYECKAs U PUTMUYECKANA M30WPEHHOCTb MY3bIKaIIbHON TKaHH,
MA0THasA HacblWeHHOCTb GaKTypbl, 0CO6EHHO GOpTENMAHHON. ITU YepTbl, BO MHO-
rOM CBOMCTBEHHbIE MY3blKe NMePBbIX AeCATUNETUI XX BEKa, CKNaZblBAOTCS B €ro
TBOPYECTBE B 0COOOM COYeTaHUM, 06pasys CBOE0OPa3HY0 MO3anKy ero MHAMBU-
AyanbHOro KOMMO3MTOPCKOrO CTUAS.

Tatbsina MetpoBHa HukonaeBa (1924 - 1993) - KpynHeiiwas ¢urypa B My3bl-
KaNbHOM MCKyCCTBE BTOPOM N0N0BUHbLI XX BeKa. [naHucTKa, HapoaHas aptucTka
CCCP, naypeart [ocyfapCTBEHHbIX TPEMUIA, KOMNO3KUTOP, Npodeccop. OrpoMHbIN
MEXAYHaPOAHbI aBTOPUTET U MUPOBYIO M3BECTHOCTL OHA 3aBOEBaNa NPEXAE BCEMO
6narogaps CBOen rpaHAMO3HON UCNONHUTENLCKON AeATENbHOCTM U Nnesae 6aecTs-
WMX Y4EHMKOB. HECKONBbKO B TEHW NMUAHUCTUYECKUX AOCTUHKEHUN OKa3anocb €€
CepbE3HOE KOMMNO3UTOPCKOE TBOPYECTBO. T. HUKONaeBoW NPUHALNEKUT MHOKECTBO
COYMHEHWIA B Pa3nYHBbIX }KaHpax, HO LleHTPasbHOE MECTO B TBOPYECTBE 3aHUMaET
BCE-Taku hopTennaHHas Mysbika. Ydenuua B.f. Le6annHa 1 E.K. lony6esa no Kom-
no3uLMK oHa, 6€3yCi0BHO, BNUTaia Nyylmne TpaanLM MOCKOBCKOM KOMNO3UTOP-
CKOM LWKOMbl. TBOPYECKME KOHTAKTbl C BblAAIOWMMUCSH My3blKaHTaMW CBOEr0
BPEMEHM U, 0COOEHHO, Apyx6a v TecHoe TBopyecKoe obueHue ¢ [.[. LWoctako-
BMYEM HE MOMIN He NOBAUATb HAa GOPMUPOBaHME €€ KOMNO3MTOPCKOro 06/1nKa. Eé
«[loama» gns BUonoHYenn U doptennaHo, op. 20 HeCET Ha cebe NETKYI TEHb My-
3blku [.[. LocTakoBrya. 310 3aMeyaTenbHOe COMMHEHME, OTMEYEHHOE MyBUHOM
1 61aropoacTBOM 3MOLMMA, HaNOJHEHHOE OLWYWEHUEM BHYTPEHHEN FapMOHUM,
CTano NMPUKO-GUI0COPCKUM 3NUNOrOM ANUCKA.
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ConepaHue A1CKa BbICTPOEHO He B CTPOrOM XPOHOIOMMYECKOM NOPSIAKE, a CKO-
pee Kak CBOOOAHO pa3BMBAIOWMIACA MY3blKasIbHbIM CIOMKET, HACbIWEHHbIA KOHTPa-
CTaMu, YepeaoBaHWEM pasHOMACWTabHbIX COObITUI, MOAHBIA JUPUYECKUX
OTCTYNAEHWI U UCTOPUYECKUX IKCKYPCOB.

=72

atanbsa 3aropMHcKas (conpaHo) - HapoaHasa aptuctka Poccun, conucTka

MOCKOBCKOr0 My3blKaibHOr0 Teatpa «[ennkoH-Onepa». OkoHumna LIMLL npu

MI'K um. M.M. YaikoBCKoro no knaccy GopTenraHo y BblAaOWENCH MMaHu-
cTkM, npodeccopa T.M. HuKkonaeBoi. 3atem NOCTynuNa Ha BOKaNbHbIA darynbreT
MockoBckon KoHcepsatopuu K npodeccopy B.H. Kyapssuesoii-llemeweson, B
Knacce KOTOPOW TaKiKe MpoLwia U acCUCTEHTYPY-CTaXKMpOBKY. B 1998 r. 6bina yao-
CTOEHa HallMOHaNbHOW TeaTpanbHOM Npemun «3010Tas MacKa» 3a poib KapmeH B
oAHoumeHHoW onepe . buse. B eé peneptyape - Befylue naptuv B onepax:
«CBagbb6a ®urapo» u «[loH-HKyaH» Mouapra; «[ukoBas Jama» u «EBreHunin OHernH»
YarikoscKoro; «Panbctad» Bepau; «Pycankar» [iBopxaka; «Cpeactso Makponynoca»
AlHaveka; «nanorn Kapmenutok» lyneHka n MHorue apyrue.

H. 3aropuHcKas Takie BbICTyNnaeT Kak KamepHas nesuLa; OHa U3BECTHbIN WUH-
TepnpeTatop My3blku XX 1 XXI BEKOB.

Eil nocyactnMBMnoCh COTPYAHMYATb C TaKUMM My3blKaHTaMM, Kak SAMCOH [leHu-
coB, [eHHagui PoxaectBeHcKui, Anekcanap baxunes, Butanuii Kataes, Bnagumup
MoHbKKMH, Bnagumunp Cnvsakos, Teogop KypeHrtauc, PerHbept ae Jley, Moxtep Xep-
owur, Metep 310w, [bopab Kyptar, XaiHy, Xoaurep, Metep Pynaens, Tomac diac,
Onuebe Kioanaa, dmunno NMomapuKo; 0Ha y4acTBoBaa BO MHOTUX MEXAYHAPOAHbIX
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dectnBansx, cpeau Kotopeix: Festival d’Automne a Paris, Mozart Woche, Aldeburgh
Festival of Music and the Arts, Saunbyprckuii @ectusans, Festival International de
Santander, Manifeste, Festival International de Colmar u ap.

KoHLepTbl ¢ €8 y4acTeM NpoXoAAaT B AyyLwmMX 3anax Mupa: bonblwom 3ane Moc-
KOBCKOM1 KoHcepBaTopuu, KapHern-Xonn (Hbto-Mopk), Tpana-Onepa (Mapu), Bex-
ckom KoHueptxayc u MysukdepaiiH, KoHueptrebay n Mysukre6ay (Amctepaam),
Buktopusa-Xonn (XeHesa), Conntep Mouapteym (3anbLbypr) v MH.Ap.

AneKkcaHap 3aropuHCKMIA (BMONOHYENb) — 3aChyKeHHbIM apTucT Poccuu, co-
NMCT MOCKOBCKOW rocyAapCTBEHHOWM aKafieMMYeCKon GUnapMoHUK, SOLEHT Ka-
deapbl BUONOHYENN Poccuiickoi Akagemun Mysbiku UM. THECUHbIX. OKOHYMA
MOCKOBCKYI0 roCyAapCTBEHHY0 KOHcepBaTopuio uM. .1.Yainkosckoro (1986) u
acnupaHTypy no knaccy npodeccopa Hatanum LLaxoBckor (1988). Jlaypeat Bee-
COK3HOI0 KOHKYpca My3blKaHTOB-UCnonHUTeNnen (KnwnHéB 1985) 1 HECKOAbKMX
MEeXAyHapOAHbIX KOHKYPCOB, BKNIOYAA MEXAYHAPOAHbIN KOHKYPC MM. 1.1, YalkoB-
ckoro B Mockse (1990).

A. 3aropuHCKUI aKTMBHO KOHLEPTUPYET B POCCHMM M Apyrux CTpaHax. BMonoH-
YENNUCT COTPYAHMYAET CO MHOTMMMW COBPEMEHHBIMU KOMNO3MTOPaMK M ABASETCS
nepBbIM UCNOAHUTENEM HEKOTOPbIX COMMHEHUI 3. [leHncoBa, B. [awkesnya, H. Ka-
nyctuHa, K. Kacnaposa, A. LLietuHckoro (YkpaunHa), k. nnatoHa (CLUA) v apyrux
aBTOPOB. Mpu %K13HM 3. [leHncoBa 3anucan Ha CD Bce ero KamepHble BUONOHYESb-
Hble COYMHEHNSA 1 BUOOHYEbHbIA KOHLLEPT, MONYYMB BbICOKYHO OLEHKY aBTopa. Tec-
Has TBOpYECKas ApyH6a CBA3bIBAET A. 3aropMHCKOTO C 3aMeyaTe/ibHbIM AKa30BbIM
KOMMO3WTOPOM W MaHUCTOM Hukonaem KanyctuHbIM, MHOTUE COYMHEHMS KOTOPOIO
MCMONHEHbI U 3anucaHbl UM B aHcamb/1e C aBTOPOM.

C 2002 roga A. 3arOpMHCKMIA BbICTYNaeT B AyaTe C BblAAOWMMCSH HOPBEKCKUM
nuanucTom iiHapomM CTuH-Hokneb6eprom. A. 3aropuHCKMi 3an1can KOMNAKT-AUCKK
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B TaKMX KoMnaHusx Kak "Etcetera" (fonnangus), "Triton" (AnoHus), "Delos" u
"Naxos" (CLUA), "Sound Star" (fepmanus), "Vista Vera" u "Classical Records"
(Poccus).

B 2007 rogy A. 3aropuMHckui HarpamxaéH OpaeHom [pyHobl.

MapuHa EBceeBa ($oprtenunaHo) - 3acnyxeHHas aptuctka Poccuu, npodeccop
MOCKOBCKOV KOHCEPBATOPUM, KaHAMAAT UCKYCCTBOBEAEHMS. C OTAINYMEM OKOHYMNA
MocKOBCKyI0 KOHCepBaTopuio no Knaccy npodeccopa T.11. HuUKonaesow, 3atem ac-
MUPaHTYpy MO CneLranbHOCTU «MCTopus U TEOpUS MCMONHUTENBHOTO UCKYCCTBa»
(Hay4HbIV pykoBoauTenb npodeccop M.A. CMUMPHOB).

AKTUBHYIO KOHLEPTHYIO AEeATENbHOCTb Hayana elweé B CTyAeHYecKue roasbl,
Korga 6bina npumaweHa T.M. HuKonaeBon ans y4actus B UCMONHEHWUMU LUKNa
«12 KknaBupHbIX KoHUepToB U.C. baxa», BMecTe ¢ JIMTOBCKUM KaMepHbIM OpKe-
CTpOoM noj ynpasneHuem HapogHoro aptucta CCCP Cayntoca CoHaeukuca v
Torga ewe cryaeHtamu knacca T.M1. HukonaeBon nuaHuctamu M. leTyxoBbiM K
C. CeHKOBbIM.

MHorue rogbl MMaHUCTKa coTpyaHnyana ¢ Cotosom Komnoautopos CCCP, npu-
HMMana y4actne B KpynHbIX My3blKanbHbIX GpeCTMBasX, YacTo BbICTynas ¢ UCNoj-
HEHMEM HOBBbIX COYMHEHWM COBpEMeHHblXx aBTopoB. M. EBceeBa ycnewHo
ractponupoBana 3a pybexom (CLUA, fepmanus, Manbta, BeHrpus, Mpeuuns, Ma-
POKKO) KaK C CONbHbIMW NMPOrpamMMaMu Tak U B aHcambsie ¢ U3BECTHbIMU POCCUK-
CKMMM My3blkaHTamu A. KopHeeBbIM, A. 3arOpUHCKUM, aMepUKaHCKoWi GnenTucT-
Kol Cto3aH béppaanb.

Cpeau TBOPYECKMX paboT NOCAEAHWX NET BbIAENSAIOTCS BbICTYNAEHWS B abOHe-
MEHTHbIX KOHL,epTax MOCKOBCKOM KOHCcepBaTopuu B bonbwiom, Manom n PaxmaHu-
HOBCKOM 3aax, a TaKiKe OCYyLLeCTBASeMbl MMaHUCTKOW COOCTBEHHbLIN MPOEKT -
LMK KaMepHbIX KOHLEPTOB «M3 pyCCKOro My3blKanbHOMO HaCaeAus».
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TT: 79.51

Ceprei BacunbeBu4y EBceeB (1894 — 1956)

Sonate dramatique ans BUONOHYenn u popTennaHo 4o MuHop, op. 38  10.46
YeTtbipe pomaHca, op. 1

«M CKy4HO 1 rpycTHO» (M. JlepMOHTOB) 3.06
«[TocesueHne» (M. JlepMOHTOB) 2.02
«Pycckas necHb» (C. ApOXKUH) 2.34
«Houb» (K. P.) 2.08
HOKTIOpH Ans BMOAOHYeNu 1 GopTennaHo s Maxop, op. 68 5.08
CoHarta N2 1 onst dopTennaHo conb Maxop, op. 2 6.30
Ceprei UBaHoBuUY TaHeeB (1856 — 1915)
Adagio cantabile 13 coHaTbl A1 CKPUMKKU 1 HOPTENUAHO 1S MUHOP 8.05

(nepenoxeHune ana BuonoH4enu u poprennaHo A. Eroposa)

Metp Unbuy YarikoBckuii (1840 — 1893)

«Y¥ racnv B KOMHatax oriu», op. 63 N2 5 (K. P.) 2.36
«Xoten 66l B eanHoe cnoso» (J1. Mei, us leviHe) 1.46
«HapoBHuua», op. 65 N2 6 (. KonneH, nepeBoa A. fopyakoBoW) 1.24
«Hoyb», op. 60 N2 9 (f. MonoHCKKMiA) 4.49
«3aKatunoch conHue», op. 73 N° 4 (4. Patrays) 1.59

Muxaun OpbeBuy Buenbropckuu (1788 — 1856)

Tema ¢ Bapuauusimu Ans BUONOHYENU U HOPTENUAHO Pe MaXKop 14.03
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Kapn OnbeBuy laBbigoB (1838 — 1889)

«Y boHTaHa» ANna BMONOHYENU 1 dopTenraHo pe Maxop, op. 20 N2 2 4.22

TaTbsHa lNeTpoBHa HUKonaeBa (1924 — 1993)
[loama ana BUONOHYENM U GpopTenUaHo MU-6emonb Maxop, op. 20 8.22

Hartanbs 3aropuHckas, conpaHo
AneKcaHap 3aropuMHCKUM, BUONOHYENb
MapuHa EBceeBa, popTennaHo

3anucaHo B Manom 3ane MOCKOBCKOW rocyapCTBEHHON KOHCEPBATOPUK
um. M.1. HYankoBckoro B dpepane-anpene 2012 roga

3ByKopexunccep: Muxann Cnacckuin

MoHTax 1 MacTepuHr: Muxann Cnacckuw

MHKeHepbl 3anuncu: CeetnaHa Cnacckas, AHapewn Jlebene
Mnntoctpaumsa: Bnagumup Ky

[AunzarnH: Makcum KomnaHeel,

McnonHutenbHbiM npoatocep: EBreHnn NnatoHos

© & ® 2013 MocKoBcKas rocyfapcTeeHHasi KoHcepsaTopus um. M.1. YaikoscKoro.
Bce npaBa 3alumiLeHbi
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